BT AREL (1023%F)  BRAER R&BHEKEEBNLER

"Yudan Taiteki" (Overconfidence is the greatest enemy, 1923) / Nishimura Goun
Kyoto Municipal Museum of School History Collection

BUHTOIRKAARE REEBOZXTABERE(FR!

FRBIE1RSAT

1T RBXENTOV IV METRER

- 9% HEED (RBHULSMALEMZHLRER)
BARRT (RBMIULEMAREM P EIEE LR

BREM REBMHEMEMD

HIME-EIRl #MXEHITTT19 7

Discovering Modern Nihonga
Amazing painters and paintings from Kyoto painting circles!
Published January 2019
Published by the Kyoto Power of Culture Project Executive Committee
Supervising editors / authors: Tajima Tatsuya (art department professor at the Kyoto City University of Arts)
Fujiki Akiko (part-time art department instructor at the Kyoto City University of Arts)
Photo courtesy: Kyoto Municipal Museum of Art and others
Production/printing: GRAPHIC Corporation

¥ o
Exit %

http://culture-project.kyoto/

Discovering Modern Nihonga

Amazing painters and paintings from KyOtO painting circles !

REUENTOI I NRITEES

Kyoto Power of Culture Project Executive Committee

beyond
2020

"RBXIAH




€ oo EROAT
:'?{A%B HE» A T4

KB ABOMRALSICX
MB.MR.BATD. BEAR BE--BROXLERT EEIL
WAWAHYET, EMOATFICLTHRABELAHY XY, B
BRRICEEROFENEZEZ L. 2N UEIN5H -7
BADRREFEHDTHRBERIESICHYELI, D&
BAREIIMEHEEZZITHRELRHASLFHLLEEZRINLTEA
EAENL . BRDERERKRTEEMERNE LI, AT
Y VIGERBARBOHFEANLS ZZ,

Welcome to the world of modern nihonga

Japanese cuisine, Japanese clothes, Japanese swords, Japanese dogs, traditional
Japanese music... there are many different terms that denote elements of Japanese
culture. And in the world of art as well, there is the field of "nihonga," or "Japanese
painting." When the Western painting format came into Japan in the Meiji era, this
prompted Japanese schools of art that had existed up to that time to be grouped
together under the new name nihonga. Subsequently, nihonga rapidly evolved by
absorbing new cultural elements while still retaining its original traditions, and
became an art form that represented the modern era of Japan. Welcome to the
world of modern nihonga, with its blend of traditional and contemporary Japanese

aesthetics.
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Because there are many animals and beautiful women
paintings seen in works from Kyoto painting circles, this
brochure uses the characters Mr. Cat and Ms. Maiko to
explain the world of modern nihonga and Kyoto painting

l circles.
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*The images displayed on the cover are portions of paintings. Going clockwise starting from the upper right image cutout on the cover, the
paintings these images come from can be seen in full as follows: "Autumn Scenery” on p. 11, "Taishakuten Testing the Three Animals” on p. 9,
"Taking a Stroll" on p. 7, "Spring Evening, Frosty Morning® on p. 10, and "Looking up at the Rainbow” on p. 22,
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A collection of amazing painters and paintings from Kyoto painting circles
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The "history" of nihonga

The technique of painting on paper and silk with brushes, sumi ink, and pigments was
born in China and crossed the sea to Japan in ancient times. Painting techniques and
themes as well were generally Chinese in nature until the early Heian era (late 8th

century— mid 10th century). However, eventually the "Yamato-e" format of painting

RS D ZEN

depicting Japanese style scenery and stories came into being. In the Kamakura and BBARL

Muromachi eras (12th century — late 16th century), a Zen Buddhism influence led to ink
wash paintings becoming popular. In the Edo era (17th century — 19th century), the
practice of painting spread among the common people as well and the ukiyo-e format
was born. In Kyoto, numerous unique pioneer artists like Tawaraya Sotatsu, Ogata Korin,
Maruyama Okyo, and Ito Jakuchu made their mark on the art world.

There sure were lots of
changes in each era
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Ogata Korin's "Red and White Plum Blossoms" Kyoto Prefectural School of Painting established, Kono Bairei and
was completed / contemporaries appointed as teachers
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Maruyama Okyo became a popular artist through sketches The word "nihonga” started being used
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Ito Jakuchu's "Doshoku Saie" (bird and flower paintings)
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Ukiyo-e artist Suzuki Harunobu begins
multi-colored woodblock printing

The venue later became Okazaki Park
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4th National Industrial Exhibition was held in Kyoto

A history chart introducing important events in modern nihonga

RIEBFE(1912-1926)

Taisho Era
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From magazine illustrations expressive art becomes popular,
Taisho Romance
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1910-234 ) 1910-1923
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"Shirakaba" magazine introduced the newest Western art from
Vincent Van Gogh, Paul Gauguin, and contemporaries

1012
1914% ) 1914
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Yokoyama Taikan and contemporaries, Nihon Bijutsuin
restored, Inten Exhibition reopened

12TIo )
19174 ) 1917
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Takehisa Yumeji moves to Kyoto
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19184 )

8370854 (1926-)

Showa Era

B3F04DHA ) Early Showa
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Western shading is rejected and classic depictions of contour line subjects increase
Tsuchida Bakusen's "Morning Glories"

@ Early Showa
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Nihonga depicting modern customs become popular

Kikuchi Keigetsu's "Taking a Stroll"
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Kyoto Municipal Museum of Art opens
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Uemura Shoko, Akino Fuku, and contemporaries
launch the new organization Sozo Bijutsu (Creative Art)
Currently called the Soga-kai Exhibit

1933
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Events in
Japanese
history

19004 ) 1900
1830-404F ) 1830-1840 AR, I—0y/SEHEA
5IFT:H:§%TEE®JE‘$E7—A Takeuchi Seiho tours Europe
Hokusai and Hiroshige landscape painting boom in Edo /W\ 1507
XERE EHREDL
18664 ) 1866 EAFELAAKIC
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Kyoto artist group "Jounsha” established

Bunten Exhibition-held, The
bijin-ga of Uemura Shoen and
contemporaries were popular

1870-80% 8 , Around 1870-1880 {_1903% 1903
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~RY—3Eifif E=RE=H(XEEE Kyoto City Zoo opens
Perry arrives in Japan meu\ Re_storat\’on, Pginters /m\ 1904-1905

rown into hardship "
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18674 ) 1867 Russo-Japanese War
KEEE 1894-954F ) 1894-1895

Taisei Hokan (transfer of power E%E‘z%

back to the Emperor) Sino-Japanese War

¥k Post-war era
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Applying thick coats of crushed rock
iwa enogu pigment on large surfaces
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Tsuchida Bakusen, Ono Chikkyo, and contemporaries found Kokuga Sosaku
Kyokai (National Creative Painting Association)
The profoundly esthetic working style of Kainosho Tadaoto, Okamoto Shinso,

and contemporaries draws attention became vogue
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j(IEf'%75"/_\ Showa Financial Crisis
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Taisho Democracy, Liberalistic atmosphere xqzﬁ&%*gb FS
influences the art world as well Km ot B LT
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Great Kanto Earthquake
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Intense economic growth
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Konoshima Okoku
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"Background" behind the birth of Kyoto
painting circles
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Kyoto painting before the birth of Kyoto
painting circles

Since its initial incarnation as the capital city
Heian-kyo, Kyoto has also served as the capital of
art as well. Even after the shogunate relocated
itself in Edo, Kyoto painting continued to evolve
against the backdrop of the Royal Court, Buddhist
temples, and merchant class culture. It produced
famous Kyoto artists like Tawaraya Sotatsu and
Ogata Korin. In the mid-Edo era (mid-17th century
- mid-18th century) a large crop of unique and
innovative painters including Ito Jakuchu, ke no
Taiga, and Yosa Buson produced work, with
Maruyama Okyo becoming especially popular for

The background behind Kyoto painting circles

In the widespread chaos of early Meiji era Kyoto that
followed the Emperor relocating to Tokyo, artists
were thrown into great difficulties and wound up
being forced to supplement their incomes with
activities including producing preliminary visual
designs for industrial works and crafts. With the
revival of industry came an increase in orders for
paintings as well. Art exhibitions were held, the
Kyoto Prefectural School of Painting opened, and
arenas for painters to contribute in expanded. Also,
from the 1880s through the 1890s, interest in
nihonga deepened out of a sense of atoning for the
previous over popularization of Westernization.
Speaking purely from the aspect of schools and
styles of painting, because sketch-based painters
(Kono Bairei, etc) cultivated many students and
followers, modern Kyoto painting circles are said to
have "inherited currents from Maruyama Okyo."
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Hashimoto Kansetsu
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Murakami Kagaku
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Sakakibara Shiho

Leaves group
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Kainosho Tadaoto
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Okamoto Shinso
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Kokuga Sosaku Kyokai (National

Creative Painting Association)
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Nishiyama Suisho
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Kikuchi Keigetsu
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Kikuchi Private School

Shoko-sha

depicting delicate flower and bird paintings based . %'JE’% Y 4 Y
on life sketches. In the late Edo era (late 18th %‘%1@3’50)@\ Soc tai Aesoniaion EF LR e e NGIE ﬁ_&*i
century), Okyo's "sketch based" style became the g FEERALET R of Japanese Painting Akino Fuku Uemura Shoko Domoto Insho Tokyu-sha

main current in art.

Hmm... the common element
is life sketching.
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How to enjoy Kyoto painting circle paintings FI LB AR TR EE s RE RV ER, . rvmE (P P23

(EAWEY, ETERD/REIZMVELLD, Takeuchiseiho

/\ There were many unique and innovate painters

In Kyoto with its large number of painters, professionals had to apply themselves to
profoundly diligent friendly competition in order to discover and express their own
personal artistic voice. There were many painters who produced distinctive paintings
as exemplified by Takeuchi Seiho with his incorporation of a diverse array of painting
techniques from the East and the West, Uemura Shoen with her laser-focused
specialization in bijin-ga (paintings of beautiful women), and Hashimoto Kansetsu
with his focus on China as a theme. The first step to enjoying nihonga is to be familiar
with the "specializations" of individual painters.
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Uemura Shoen
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Nihonga paintings are *ﬂ :EF'*EEO) ;F)f l-/ h\iiﬁ. .?I
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new style blending Japan an estern aesthetics WE%T‘EHJUQWE)/

From its very beginning, modern nihonga has progress in tandem AR

with new stimulation from the West. For example, Takeuchi Seiho's SREE R ENAER
painting to the right looks like a water color painting at first glance, “Ancient Castle in Rome*(1901)/
but was actually painted with traditional sumi ink on silk fabric. In Takeuchi Seiho

other words, he painted new forms of expression while still preserving The National Museum of
traditional nihonga techniques. Modern Art, Kyoto Collection

(B3R ) (1934%) TR eI
"Taking a Stroll" (1934) by Kikuchi Keigetsu Kyoto Municipal Museum of Art Collection % l_l J"’ﬁ

How to enjoy nihonga
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BEERCHBIENTEES, ZZTlIIRBEEBOAARED In Kyoto pa\’nt\’ng circlesasan extensionIOfMaruyama Okyo'; sketch T[22 (1007¢F) T84 (1016%)
N _ based style, animals are a ruling motif. In 1903, Kyoto City Zoo HEEE p———
I OWT ORI =ZoDBR RO oEHLET, opened up as the second zoo in Japan. "Brown Bear" on th¢ right is T A AR SME SRR
an example of a work that was sketched at the zoo. Also, in Kyoto % seart (1907)/ “okogushi (A Comb in the Sid
with its numerous entertainment quarters like Gion, there was a ML?;:me‘iragaku H;;gﬁ;‘é)/ ombinthesice
First look at this painting. This is a work by Kikuchi Keigetsu called "Taking a Stroll." In terms of featuring a kimono-clad woman it Wealthhc’f bs‘aui'mfm?dfls' and many maiko and geiko women @s‘sce;g,nwoto City University of Arts ’fﬁgf‘?gz‘f‘fﬂﬁeum Sodem
borrows from the bijin-ga (paintings of beautiful women) tradition. However, the hair style and mood exude an early Showa period were the subjects of paintings. Art, Kyoto Collection
modern feel. Keigetsu was a painter well versed in history painting, so his works had a classic sophistication within their modern
framew.orks. IAnd as shcl>vvn in th\§ e.xamp\e, b(lamg familiar with the "characteristics of the pgmter,” the "sty\e of pg\ht\ng confgrmmg 5%37\0)’\—‘77’)“9\ B#{t - t { o = t l %0)%7) ‘\_ﬁﬂn—(ai LJ:7 o >
to the times," and the "characteristic themes" will allow you to have a deeper understanding of each piece. This is a good time to
quickly explain the characteristics of Kyoto painting circle nihonga from three major viewpoints. Let's dive in from the next page onward and look at the amazing features of each era and artist.
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"Taishakuten Testing the Three Animals" (1885)
Collection: Kyoto Municipal Museum of Art
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Father of modern Kyoto painting circles / A phenomenally unique educator

Born in Kyoto. Bairei studied under Nakajima Raisho, who followed in the tradition of Maruyama Okyo, and
Shiokawa Bunrin, who followed in the tradition of Goshun. He mastered the techniques of what can be called the
orthodox modern Kyoto painting circles and was active in Meiji Kyoto art circles. He was known for being a strict
educator on his students, but was never ungenerous with his efforts to promote the efforts of young artists
afterwards and thus sent many skilled painters out into the world. He was active in the establishment of the Kyoto
Prefectural School of Painting and subsequent education there.
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After this scene, the rabbit ascends to the moon

Three animals, a monkey, a fox, and a rabbit came upon an old man who had collapsed from
hunger. The monkey gave the man tree berries and the fox gave the man fish to eat. The
rabbit, who was unable to bring any food for the man, jumped into a flame and tried to cook
his own body for the man. Right then the old man changed into the form of the god
Taishakuten and raised the rabbit up to the moon. The cute animals situated in a profoundly
imposing landscape painting are the highlight point to notice.
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It turns out this picture is all about
that famous Buddhist story!
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The worried face of the rabbit

is just so cute.
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Kono Bairei and the big four of Bairei
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Four painters who were especially exceptional among Bairei's students were Takeuchi
Seiho, Kikuchi Hobun, Taniguchi Kokyo, and Tsuji Kako. People called them "the big four
of Bairei." Each of these four individuals were active both as painters and as educators, and
as such they had a major impact on the next generation as well.
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The maiko and her mysterious smile

A Chinese style study with a brush stand and other stationary tools. In this room that brings to mind
an austere "bunjin" (scholar), a maiko holds a folding fan, leans up against a column, and sends a
bewitching smile towards us. Her face is modeled with shading, and the style resembles Western
painting more than it does the flat, featureless faces of ukiyo-e beauties. The fact that Bairei's
signature and seal are covered by the fan that the maiko is holding is also an enigmatic feature.
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"Japanese Beauty" (1873)
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The master of cherry blossoms was a mild mannered giant

Born in Osaka. Studied under Kono Bairei. Hobun was strikingly large

_________ - compared to all the other students of Bairei. There was even an episode

—;;( '; — \  Where he won at sumo wrestling against multiple opponents at once. After

\  striking out on his own, he worked as a teacher at the Kyoto City School of Arts

ﬁlﬂ fi (1862—19184) ' and Crafts. He specialized in bird-and-flower paintings, with a particular focus

Kikuchi Hobun / on paintings of cherry blossoms, and was even called Cherry Blossom Hobun.

7 His expansive scale cherry blossom scenes, like "Fine Rain on Mt. Yoshino"
depicting full bloom cherry blossoms on Mt. Yoshino, were unparalleled.
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[FDY - BOH] (51 : 4% (1003%) INE: REWHEAdHE
"Spring Evening, Frosty Morning" (photo: right side of folding screen) (1903)
Collection: Kyoto Municipal Museum of Art

An expansive evening sky scene with genius framing

This work was produced for showing at the National Industrial Exhibition held at Tennoji Park in Osaka. The scene here part of a pair of folding screens, a
spring environment in contrast with the frost fall winter scenery on its sister folding screen. Directing the vantage point to look up at the cherry blossom
flowers makes the sky look even more expansive and captures the vastness of the sunset clouds. This kind of image plane cropping is not seen in
traditional cherry blossom paintings. It is a display of the artist's modern sensitivities.

(L] (1873%) WaL : REAF (BT ALIEMATEID)

Collection: Kyoto Prefecture (managed by The Museum of Kyoto)
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Kyoto painting circle leader who pursued realism

Born in Kyoto. Studied under Kono Bairei. Together with fellow master Yokoyama Taikan, Seiho was a genius painter who led modern nihonga painting
circles. He went to Europe and infused Western realism into traditional Kyoto painting. He was influenced by William Turner and Jean-Baptiste Camille
Corot. His range of motifs was widespread with animal paintings, landscapes, and figure painting. He pursued realistic depiction with peerless rendering
powers so amazing he was even praised as capturing the smell of animals when he painted them.
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You can almost feel the softness of the duck feathers

Ducks are swimming in a wilting lotus pond. The contrast of the green of the lotuses and the
brown of the ducks glows vividly in this piece. Wild and domesticated ducks were one of the
motifs loved by Seiho, and he rendered beautiful duck feather patterns with delicate
brushwork, such that the softness of the feathers can almost be viscerally felt. In contrast to
this, the lotuses are depicted with a dynamic brush force using a limited palette. Expressing
the feeling of the seasons through the forms of living creatures was Seiho's specialty.
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Seiho painted cats, lions, sparrows,
and all sorts of other animals.
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You can really feel the texture and
smoothness of the duck's feathers

[FRE] (o27%8) it : REETE AR
"Autumn Scenery" (1927)
Collection: The National Museum of Modern Art, Kyoto
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Seiho's rivals

HRISEEDORREZBSEEOEZE TLIA, CORRICIEAEROBARERE LTAOEIE. BBEES. LTE
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Although Seiho was the leader of the next generation of artists who followed in Bairei's footsteps, Taniguchi Kokyo, Tsuji Kako,
Yamamoto Shunkyo, and their contemporaries were also active as influential painters of the same generation in this era. Kokyo
specialized in history paintings based on historical events and historical facts, Kako excelled in figure painting and landscape painting,
and Shunkyo painted mountain scenes rich in a sense of reality. Representative works from these artists include Kokyo's Yoro Koshi
(the Dutiful Child of Yoro, Kyoto Prefecture Collection, managed by The Museum of Kyoto), Kako's Ryoya (Bright Moonlit Night, The
National Museum of Modern Art, Kyoto Collection), and Shunkyo's "Snow in the Rockies" (Takashimaya Archives Collection).
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A desire to express that knows no decline even in elderly years

The riverside district scenery of Itako, Ibaraki Prefecture is rendered here with the atmosphere
of an ink wash. The sprawling sumi ink expansion in the center of the image space draws the
eye as it depicts the trees that grow on the shore and the actual feel of the moist atmosphere.
Seiho excelled at the kind of delicate rendering seen in "Autumn Scenery," but in his later
years, he produced a large number of ink wash paintings with that special sumi ink bleed
atmospheric effect. These works reveal the deep desire of a painter to further broaden his
range of expressive techniques even after he entered his mellow period.

[7K#t] (1o3az) wmin : avseies
"Village by the Water" (1934)
Collection: Kyoto Municipal Museum of Art
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This kimono design looks like
brush marks. It's beautiful

Painting a shy model

When it came time for this model to pose nude for the first
time in front of a painter, she suddenly hesitates and is
unable to remove her kimono. This painting was inspired by
that fresh and pure moment of shyness. It is one of Seiho's
few figure paintings, and is also a famous piece designated
as an Important Cultural Property. From the kimono pattern
to the straight-line composition of the background, the
image space abounds with a feeling of tension. Kimonos
featuring the design from this painting were later marketed
under the name "Seiho Kasuri," and became popular among
people of that time.

[#RICHBRAD) o13m) inem : sammhEding
"Posing for the First Time" (1913)
Collection: Kyoto Municipal Museum of Art
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Interview by Ms. Maiko

Kyoto City University of Arts Professor Tajima answers (_/
questions about Kyoto painting circles .
HE ZEth rrzro»

1964 F £ Fh, REAFKF
FRXX MR FHELRIZIET .
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In order to become more intimately acquainted with the amazing aspects of Kyoto
painting circles, | interviewed an individual who is extremely well versed in nihonga. My
interviewee was Professor Tajima, a person who speaks of "being attracted to the beauty

of the visual feel of nihonga." He spoke on all sorts of interesting information, including
points for viewing paintings and surprising episodes.

Tajima Tatsuya

Born in 1964. Graduated from the
Masters Course in the Graduate
School of Letters at Kyoto
University. Professor at the Kyoto
City University of Arts with a
specialization in Japanese art
history (modern painting history).
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Are there any "Kyoto painting circle" pieces viewers should
definitely not miss, even after entering the Showa era (1926-1989)?

LY BEBLERIAEBIELIMEERIBEE I DFab
RIEADHYVES Lo

"Post war Kyoto painting circle" pieces that strove for an even higher level
of freedom in expression are also definitely worth looking at.

ERMERR Q}T fE SHTEIBE S Z#E L7z The "Soga-kai Association of Japanese Painting" was formed
= N by painters like Uemura Shoko and Akino Fuku in 1948. Here
7z g 47
@liﬂ?fﬂ23(L948) F, ZTNZET 0)13:’%‘5’] S we start to see unprecedented and original works that
WHLEN. FIFIOLWRAINAER A EEN journeyed away from previous traditional modes of
BESITHYEL, BRBARUBOEEIC expression. This was the result of questing after new forms
. of expression that accompanied the Westernization trend

HO IR RRFEZBR LI %TTO ﬁ‘& from the Meiji era onward. Conversely, as seen with the >
FlIZARAFE~BIHIBEROIEEEZR - 7[( % @:’ﬁ\ o) attention aroused by the traditional painting style of Taisho
era to Showa era bird-and-flower painter Konoshima Okoku,

ERNAERMIESNEBE BRAZED R i

) areevaluation or reclaiming of the values of past eras amidst
IXBEDMEBENARESINZOHEA L\T“Tho changing times is actually quite interesting.
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Are there any incidents involving painters or paintings that, if you

knew of them, would change the way a person looks at the work?

30k TR~ TR EDRZRIAE BH L.
BOELIAESICIZODITEENE T4,

When you think about the last days of Okamoto Shinso, who passed away
in his thirties, the works he left behind are profoundly touching.

MELER TEERTERELCEERZE D
MAHE(P205R), RIEHEVIEREELT
WEFA., ZHNIFHEWTIRICT HEIRII- T
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EZATRARYNTULBATT, 38ETHA
HCTLize ZOEIEMY) AERDBNIZILDE
WAWAEZSELNET,

Okamoto Shinso (see p. 20) gained attention as a young
genius painter with a wonderfully esthetic painting style.
He did not leave behind many paintings. The reason for
that is because he would often dispose of his works after
painting them. We have personal journal entries from
him speaking of the pain of not being able to paint
skillfully, and just as he recaptured his desire to make a
comeback after being approved to enter the Teiten
Imperial Art Exhibition, he was suddenly interrupted. He
passed away suddenly at 38 years old. When you learn
about that brutal disappointment, standing in front of his
works brings to mind all sorts of thing.

REPBEOBRP LY DIFFAL HNIL

A TIEEL,

Are there any places connected to Kyoto painting circle

painters.

BT REHEE I,
ME2ith & WA BIGFAEATT Lo

RiP@ED

Actually, the "Kyoto City Zoo" is surprisingly a "sacred spot" for Kyoto

painting circles.

837536 (1903) FICHE L TREHEYE
3 HE RBBEBOBERPEZAENZZ>T
HNMFTBABATT L, ZOBNIETEE ),
TNETHYLLWAERED PO Tcfcd,
ZLLEBIHP VS IEVWOBYEIBEELEE
DIFIR)E LT, BRNAEA BV AT
CTINEEE, TABTEM G SHEFE
DEFTDIHTY,

Originally opened in 1903, "Kyoto City Zoo" was a place
that painters and painting students of Kyoto painting
circles would flock to. The reason was "sketching."
Because opportunities to see animals had mainly been
limited to livestock up to that point, the zoo with its
amazing collection of rare animals became an
invaluable spot for sketching. The white bears and seals
rendered by Nishimura Goun are particularly famous.
And this "sacred spot" still serves as a training ground
for painting students today.
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Public Painting Schools
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Sakakibara Shiho
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Fukuda He . q con
! %‘;QQ\MW The history of public painting schools
* da Bakusen (transferred”om As the first Japanese public art school, Kyoto Prefectural School of
Touchi 7—‘5:’(‘3@/\ Q) Painting was opened in 1880, borrowing a spot in the palace inside the
° @ﬁﬁﬁ( w7 Kyoto Imperial Garden. At first Western painting was also taught there,
Okamoto Shinse chi Private School) but was later discontinued. The subjects of design, lacquering, and
mansferred‘o Ky sculpture were added. In 1909, the Kyoto City Specialist School of

Painting was attached as a high level school specializing in nihonga.
This was located to the west of Kyoto University in Yoshida. After WWII
it became the Kyoto City University of Arts. It would not be an
overstatement to say that most modern nihonga painters have either
learned or taught at this school.

UL AL 5]
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How nihonga is learned
Acquisition of nihonga painting proficiency starts with "unpitsu,” the

- a process of accurately reproducing the teacher's examples. Students

_ continue to polish their skills through life sketching and copying old,
[ZRZEI911%) HEEE FBHIEHALETANER classic paintings. They also sit in art history and theory lectures. After the
"Landscape in February" (1911) school became the School of Arts and Crafts, subjects like Japanese,
Murakami Kagaku mathematics, and physical education were included just like other

Museum, Kyoto City University of Arts Collection standard schools,
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In the past, there were two ways to learn nihonga. One was to be accepted under a
prominent painter and learn directly from that painter. Opportunities for education run
privately by painters were called "private painting school." The other way to learn was to
enrollin a public school. The Kyoto Prefectural School of Painting was established under
the principle that drawing makes up the foundation for the various artistic skills. Public
school educators often opened up their own private painting school in their homes, and
many of the students who graduated from public schools entered private schools for
more training. A painter who graduated from a public school and did not join a private

school was called a "public school painter."

. S
te painting schoo!

BR2OHEE

Priva

'Kés!ima EZ . FRLER ERENFERDOEIEZDBFHEEY TETH
ONo Private School (Director. Ko,:iﬁ) Private painting ® % {ﬁ L\% L@ﬁ\ 6 ”ﬁ%%ﬁ Ui bf:o ﬁ{ﬁ = 79:% t %&ﬁ
N airei) S = . -
BER re. . R 0BRSS EBLFENBLSA)ELL, 11
K 7 . N S .
1 SO0l ity g g ) PEROMNBRAE I EHRHOEL DI SADS
° NE ) BB L _ Rh s =
THE (2 s FHEY SEMEREGHRL. B Lo LLILERDLS
Jjokai (Dvrector-'fakeum Seihoy Tlice BRRPED L BDOEZADERLY. BV
° Fithsn o THEILAOIWERLLTDOEE, BB T,
Kikuchi Puvale?:éhs‘g e 71‘.1?3-5:)2'\ ;E/ﬂlﬂﬁ < N —
Lo, 90! Directors. ke Hobun ) The functions of a private painting school
.E%?i (3:»5_? o E#j o . ;;VU Kikuchj Keigetsy) Since the days of old, numerous students would gather around skilled
S&hlnchoxrva (Directors; Nishim TEE, wmﬁg/ﬁr painters and learn how to paint while also assisting their teacher in the
o ELY) ura GOufvandvamachh,K "F studio. In the modern era, the educational function became more
TC%E 't (== QE&ZTEI]% ' 0/ Currently oper enhanced, and these studios started to be called private painting
YU-sha (Directoy- Domoto g, Z %) schools. At places like Takeuchi Seiho's Chikujokai, there were
O/Curremnyopen) supposedly many students living right in the facilities and reference

texts were thoroughly stocked, making it a bit similar to an actual school
environment. As time passed, the atmosphere of painting technique
instruction was overshadowed by a growing a study group feel in
which participants evaluated each other's paintings.
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Getting accepted into the Kanten Exhibit

From the time at which the Ministry of Education Art Exhibition (often
called the "Bunten Exhibition") started in 1907, having works accepted
into this exhibition and wining prizes came to be directly connected to
the strength of a painter's reputation. The Bunten Exhibition changed
its name several times to titles like the Teiten Imperial Art Exhibition and
the Nitten Japan Fine Arts Exhibition, so all of the various incarnations
are referred to collectively as the government sponsored "Kanten
Exhibit." The authoritative power of the Kanten Exhibit is extremel
[ESTEARRERE ] (1885%) SREE FMFR(RHLICHNEED) high, and powerful pa\'nrerspserve on the panel of judges, so joining Z
"Four o'clock Flower and Tree Copse Insect Painting"(1885) private painting school came to be seen as the closest route to having

Imao Keinen _ work approved there. Alternatively, there were also frequent new
Kyoto Prefecture Collection (managed by The Museum of Kyoto)

groups forming in opposition to the judgements of the judging panels.
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‘\ Tsuchida Bakusen
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Powerful flag-bearer for a new generation of Taisho era nihonga

Born in Niigata. Studied under Suzuki Shonen and Takeuchi Seiho. After graduating from the Kyoto City Specialist School of Painting, he started the
Kokuga Sosaku Kyokai (National Creative Painting Association) and presented numerous tour de force pieces as a spirited rising painter in the generation
following Seiho. He displayed a fresh, new form of expression incorporating the modern Western painting format and launched a departure from Taisho
era nihonga. His works included themes ranging from bijin-ga featuring maiko and women from Ohara to bird-and-flower painting.

[BABA] o28s) wum : BB EsEER
"Morning Glories" (1928)
Collection: The National Museum of Modern Art, Kyoto
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Bakusen raised morning glories for three years just for a painting & 1
When working on this painting, Bakusen raised morning glories for three years. In order to ensure that the

flowers would bloom in line with his own specifications, he put together a fence using his own compositions

as the design plan and threw himself into putting up a turret in the early morning to work at sketching. He

also set about passionately studying classic paintings of morning glories. The clear-cut composition made up

of the curved lines of the ivy and the straight lines of the bamboo fencing, the crisp coloration of white and

blue flowers, and the delicate shading of the green leaves produce a poignantly quiet ambiance.

He sketched morning glory
flowers from early in the
morning under lamp light.

BaftRe /

Kokuga Sosaku Kyokai (National Creative Painting Association)

RET(98) FE RFNRELOEELFRELCRBTLKEEMIZRE I HEOLHRB NG
EMERE N LEE BRERT/ABERLCETOXMEAG, TABBSZEMICEA.RRE
RBMTERERZMEL.BA3(1928) FOBRBE THABBISERARBEEAE LT,

This was a non-governmental art group formed in 1918 by first year Kyoto City Specialist School of Painting students
Tsuchida Bakusen, Ono Chikkyo, Sakakibara Shiho, Murakami Kagaku, and Nonagase Banka out of dissatisfaction with
judging for the existing exhibitions. They placed figures like Takeuchi Seiho in advisor positions, held exhibitions in
Tokyo and Kyoto, and continued to deliver new stimulus to nihonga painting circles until they disbanded in 1928.

Ffitibo

i’l‘!tcliﬁ

FRAANIBH EEZLTELILIDOTLLEI D &
EDHADBTICAIcESNBEFHIcbEZRMOICRRRREN
51—FIRB—1F, FHOKRBCLLEELMPHICHED,
N ZEZROLEBEEHNTTATT, ZOERDIDHIC
ZBR ERBEAONEZRTFHREZEELTEY. EHIC
B EROBEEEISEFEDAYRREFZATLET,

«fe&‘ﬂ

° a\f‘“ng

[&i]1o0s) e : masEmE e
"Punishment” (1908)
Collection: The National Museum of Modern Art, Kyoto
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. . . . This is an innovative theme not
Notice the children's expressions seen in previous nihonga
These children are being punished, perhaps for getting sidetracked on the N
way to school and showing up late. This is a humorous piece overflowing |
with a realistic feel in its depiction of children punitively made to stand in
the hallway outside of the classroom. The expressions and body language
of the children is rendered in detail. This is an extremely skilled example of
a psychological depiction of each person having a totally unique way of
being. For this piece, Bakusen went around to elementary schools in Kyoto
and sketched children there. In addition, he also studied figure rendering
and portraiture in Western painting from Seiho's document collection.
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The fruit of a blending of Western painting and nihonga

As soon as Bakusen returned from Europe, he started working on this piece. He showed
a rough of the piece at an exhibit, and completed the final version only after spending
about four long years working on it. While Oharame (Woman Peddlers from Ohara)
deals with a very Japanese subject, it shows resemblance to the composition of Manet's
"Luncheon on the Grass," the light color scheme of fresco painting, and Henri
Rousseau's depictions of the sky and plants. Bakusen's ideal blending of Western and
Japanese painting has finally matured here after being cultivated for many years.

PMEVHOEFDBLEHE =
ERTEBANULS
I wonder if he is also drawing

on memories from his own
childhood?

[KE%&] (tozrs) i : smmsmiafsming
"Oharame (Woman Peddlers from Ohara)" (1927)
Collection: The National Museum of Modern Art, Kyoto

18



S IIIIIIILITIILIIII I TSI II IS I LIS TII 17TV T7.

HARZE.

B 0O BoELS

Ono Chikkyo

il,

i | o

[5E] (965 i - mapmseiine
"Evening Clouds" (1965)
Collection: Kyoto Municipal Museum of Art
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An entire life spent looking at natural beauty

Born in Okayama. Chikkyo studied under Takeuchi Seiho. He
initially expressed an interest in modern Western painting, and
visited Europe. He opened up a new front in the field of
landscape painting. His works were overflowing with a clear,
distinct sense of space, and display a mellow style rich in
lyricalness. Living to the age of 89, Chikkyo was a long lived
painter who spent his entire life painting the nature of Japan.
-
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Capturing subtle changes in azure

This is a simple piece depicting the Sunset tinged madder red sky and
clouds with trees. It is a theme Chikkyo specialized in, in this case rendering
ginkgo trees located to the south of the old Kyoto L'Institut Franco-Japonais
du Kansai. Chikkyo was attracted to the interestingness of "nervous tree
tops," but he says that he meant for the clouds to be the subject of his
painting. The subtle coloration fluctuations of the Sunset is superbly
rendered here.
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Okamoto Shinso
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The virtuoso who painted decadent women

Born in Kobe. Studied under Kikuchi Keigetsu. Shinso painted sensual
bijin-ga featuring women and maiko. He was expected to have an
amazing future, but unfortunately passed away suddenly at the young
age of 38. Even though he only left behind a small number of works, he

did deliver quite a shock to Kyoto painting circles with his new and
original ways of depicting the female form.

[O#T] o1e®) Wi : sabmarsmi AR SHareE
"Lipstick" (1918)

Collection: Museum, Kyoto City University of Arts
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Sakakibara Shiho

The aloof painter who loved birds, flowers, and animals

Born in Kyoto. Studied under Takeuchi Seiho. Shiho worked at bird-and-flower
paintings throughout his entire life, and painted nature and animals. He was
influenced by Western painting in his early years, but after the disbanding of the
Kokuga Sosaku Kyokai (National Creative Painting Association), he left painting

circles, dove into working on paintings alone from a desire to commune with
nature, and submerged himself in the world of ink wash paintings.
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7 "Lions" (1927)
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Collection: Kyoto Municipal Museum of Art
When a lion returns to the wild

Shiho's teacher Seiho also specialized in lion paintings as well. This is a painting Shiho
painted after unexpectedly seeing lions at the zoo be given live rabbits as food. The
male snarls, glaring cautiously at the meal, while the female targets that meal vigilantly
and enviously. The expression of strength consciously planned here by the artist

communicates the animals' sense of presence. In addition, a curious fascination is also
felt in the exaggeration of the facial expression and body forms.
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A maiko reflecting the new atmosphere of the times

A maiko applies lipstick under the light of a candle. The luxurious kimono with red as its
underlying tone, the white skin clad highlighted with red, and the distorted body shape
bring up images of a fox transformed into human form and emit a thick sense of

unearthly provocativeness. This new sensual female form reflecting the decadent trend
of the Taisho era garnered intense attention at the time.
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The bijin-ga master who captured the inner-world of women

Born in Kyoto. Studied under Suzuki Shonen, Kono Bairei, and Takeuchi Seiho. Shoen was a bijin-ga master and a famous pillar of nihonga painting circles
who painted dignified female images incorporating a modern feel. Her painting themes were current customs and classic literature. She produced
sophisticated and graceful works. She went beyond the search for surface beauty in her figures and quested after sentiment and emotions of her subjects

as well. She was the first female Order of Culture recipient.
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The emotions of a special mother and daughter moment
painted from actual experience

A Meiji era Kyoto bride-to-be headed towards her wedding ceremony seat,
guided by her mother. This is a painting born from Shoen's real life
experience assisting with wedding preparations. The downward gaze of the
bride-to-be holds a blend of shyness, anxiety, and joy. In contrast, the face of
the mother is not painted clearly, and her back turned towards us speaks
volumes of her feelings of responsibility and nervousness. About the
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\ Uemura Shoen Image provided by: Shohaku Museum of Art 4
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Three generations of Uemura
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Uemura Shoen, Uemura Shoko, and Uemura Atsushi are three Kyoto painting circle nihonga painters ranging three generations of
Uemura tradition. Compared to bijin-ga specialist Shoen, Shoko painted regal and sophisticated bird-and-flower paintings and Atsushi
painted symbolic and highly decorative bird-and-flower paintings. Representative works include "Peacock” (The National Museum of
Modern Art, Kyoto Collection) for Shoko and "Kobuntei Sliding Door Painting" (Kyoto, Shorenin Monzeki Temple Collection) for Atsushi.
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(1% R3] (1932%) Wi : RBETEA KR
"Looking up at the Rainbow" (1932)
Collection: The National Museum of Modern Art, Kyoto

A rainbow and women, a beautiful scene

Alerted by someone saying, "Look at the rainbow, look
at the rainbow," after the rain had stopped in an early
summer evening, Shoen looked up to the eastern
portion of the sky to see a vibrant rainbow hovering.
She set out to make a painting in which the coolness
and crispness amidst the wet atmosphere and the
beauty of the women blend and melt together. The
gazes of both the woman seated on a movable bench
and the woman holding small child are focused on a
rainbow. This is a vignette, a slice of time in everyday
life. The painting is a folding screen, and the
composition is specially arranged so that when folded,
the figures and the rainbow face each other.

BolE
painting "Springtime" (which does not exist today) that has the same design ?;ﬂ'f;/(/ @g;\ B3 RE (DB,
as this painting, she has said, "l infused this piece with my own youthful e ;\ f e FOHHEET—VRUERKRE
dreams, and it is a piece that | will never forget for my entire lifetime." ENRBHERUET FLHOVEARK >

The form of the mother
holding her baby radiates

After her own mother's death, Shoen "
painted many paintings with the theme

a warm feeling of love. " " " "
[ NEDTE] (1800%) Wi : mapmEsiag of "mother" and "motherhood.
"The Flowers of Life" (1899)

Collection: Kyoto Municipal Museum of Art
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Image provided by: Hakusasonso Hashimoto Kansetsu Garden & Museum Kyoto
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A spirited painter highly knowledgeable about China

Born in Kobe. Entered Takeuchi Seiho's private painting school "Chikujokai," but later withdrew. Kansetsu was intensely well versed in the study of Chinese classics
and painted culturally sophisticated pieces dealing with the Chinese and Japanese classics. He visited China and Europe and was influenced by post-impressionism.
His paintings ranged over a broad scope, including things like figure painting and landscape painting, and he has left behind many animal painting masterpieces
from the latter half of his life. His mansion Hakusasonso located near Kyoto's Ginkaku-ji temple is now the Hashimoto Kansetsu Garden & Museum Kyoto.
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"’? ‘\?‘, "Mu-lan” (1918)
Collection:
Pa‘m\mg Hakusasonso Hashimoto Kansetsu Garden & Museum Kyoto
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The Disney movie "Mulan" also

FEJEBROFICKbN IO LTV EY, DRKRHE
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I~ featured Mu-lan.
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A painting expressing the Chinese poetry worldview

This is a painting of a heroine sung of in Northern Wei poetry. It is the story of
ayoung girl Mu-lan who disguises herself as a male and takes the place of her
elderly father, who had been conscripted in the military. She goes to the front
and proceeds to display amazing feats, ultimately being welcomed back as a
hero in her hometown. This painting appears to capture a moment in which
she has indulged in private meditation on her way back to her home. Her
figure exudes a gallant character. Another point of interest is the rendering of
the white horse by Kansetsu, who was a master of animal painting.

| wonder if Mu-lan is thinking of -
her family in her hometown here..

BV EABIZEEEEE Hakusasonso Hashimoto Kansetsu Garden & Museum Kyoto  http://www.hakusasonso.jp/
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Image provided by: Kyoto Prefectural Insho-Domoto Museum of Fine Arts
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A constantly-evolving, ever-changing presence

Born in Kyoto. Studied under Nishiyama Suisho. Insho painted Buddhist and bird-and-flower paintings and constantly broadened the diversity of his style by
always searching for new modes of expression. He tried his hand at sculpture, textile dyeing, and metalwork as well. After WWII, he went to Europe. After
returning to Japan he boldly changed his approach to painting and headed towards abstract expression. In Kinugasa, Kyoto, there is a museum called the
Kyoto Prefectural Insho-Domoto Museum of Fine Arts which the artist actually provided a design for, creating a fresh and innovative outward appearance.

[RZRIEBER ] (1920%)
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"Princess Konohanasakuya" (1929)
Collection:

Kyoto Prefectural Insho-Domoto
Museum of Fine Arts
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SEHISHBAOHOTICETRELTHEVTVLWET, HADKIZEX2BA RVWEEZXTAT Princess Konohanasakuya
BODBREBRELTRLAD L B BREELE B CHBRFELSIIMFOHIWBIELE is venerated as a goddess

of easy childbirth.
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A beautiful flower spirit amidst falling cherry blossoms ’

Portraying Princess Konohanasakuya, a goddess who appears in Japanese mythology, as an analogy for flower
spirits, this painting depicts the seated figure underneath fully blooming cherry blossoms in the season of spring
blooming flowers. While the figure is rendered as a pure figure clad in snow white garb with long black hair
tumbling down, a unique mysteriousness and sensual beauty is felt in the calm gaze and elegant hands and feet.
The result is a richly imaginative world blending together mythology and cherry blossoms.
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"Hana Azami"
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Sadaie Ayuko
Born in Shiga Prefecture in 1982.
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"Shepherd's Purse and Chinese peony” Dedication to Koyasan Special Institute in Koyasan Hoju-in Temple, Eight
530 % 727 mm (2018) sided sliding door painting "Nineteen Flower Song Painting"(2018)
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What the city of Kyoto taught me

The first time | was actually exposed to nihonga materials
was after | entered college. Having enjoyed an interest
with nature since | was a child, | felt that these were the
perfect art materials for me. However, when | was learning
how to paint, whenever | was required to "put my soul
into my work and paint a large painting," fulfilling that

Completed the Master's Course at | KD ONFIG. ZHUSIEAS S E DL 7 D3k expectation was difficult, and | also felt some

the Graduate School of Artsin the [ L ambivalence. Around that time, | discovered something in

/liyotot i‘tty tgnm?ityj of é’m L WHALEL, Z0HE, 5HOELTHLFER the city of Kyoto. Hanging scrolls and rectangle strip

Cccepted to the Nitten Japan rine - " " B H H

Arts Exhibition in 2010. Since then, | * ZLET, IAAHARWOMSE 726 3o 72 8T tanzaku" works painted by modern nihonga painters

Interview she has held numerous private e e . B were hung as decorations at store fronts in places such as
Nihonga painter Sadaie Ayuko exhibitons and workshops. she eRiEDS, ARSEEEDMBUMENT  japanese sweets shops. When | discovered that the
Ctw T ~ . o e groupsvy s 7ATY, BABBRDIEMDPALDES LD paintings of famous painters were being enjoyed right in
BRSO RLS EMEEN TSI MFREHMCEREHT Ao J the middle of the everyday life of people, that made me
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Sadaie Ayuko has painted many different works in her relationship with the "beauty" that nature holds. Widely
active as a young nihonga painter, she says that there is still a lot to learn from her predecessors. Sadaie spoke to
us on the wonderful culture that the city of Kyoto possesses and the joy created here.
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Getting closer to the essence of beauty
through sketching

| grew up playing in the fields and mountains, so I am in
awe of the powerful "beauty" that infuses the world of
nature. To me, "sketching" is a method of having a
relationship with that "beauty." Sketching over and over
lets you get a little closer to nature, and eventually leads
to a feeling of harmonizing with nature. Handling
nihonga painting materials like the crushed rock iwa
enogu pigments is also similar to this, and when | cannot
hear the "voice of the pigment," I cannot paint well. This
might be because using painting materials made from
minerals and shells is the same as having a relationship
with nature itself. When | am involved in creating, that is
a time when | think, through this kind of conversation
with nature, about what beauty really is.
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happy. The city of Kyoto helped me discover that, "These
are casual but beautiful. And people really value them.
Even small paintings, the feelings of the painter speak
right to the viewer's heart."

Places that cultivated myself as a painter

lalso love looking at nihonga works, and I go all over to view
them. For example, in Hakusasonso Hashimoto Kansetsu
Garden & Museum Kyoto, there is an art studio that was
used by Kansetsu. When | try to imagine what kind of
viewpoint he looked at nature with from this location, the
way | look at the paintings he left us changes. The art
museum that Domoto Insho designed himself is an
invaluable place for coming into direct contact with Insho's
way of thinking. In addition, | also listen to what artisans
have to say and endeavor to live a respectful lifestyle as
exemplified by haiku terminology lists.. | let myself be
cultivated by Kyoto, this city that exudes that kind of
pervasive cultural stimuli, and will continue to learn even
NOw.
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Collecting and storing Kyoto painting circle works Art and cultural museums in Kyoto

@ R Coseddays
@ R—=LR— Website

P7. P9, P10, P12,
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,?\%B m %ﬁr\lﬂg Kyoto Municipal Museum of Art [ Works included in this pamphlet

RFN8(1933) F R BEUNDEYHRFT Z2HTIE HEARGDRREAILE
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Built in 1933. Among large-scale public art museums which still exist in their original buildings, it is
the oldest in Japan. Over 80 years have passed since construction, and because it is facing various
p— issues such as the aging of the building and the facilities, it is undergoing a renovation project.
Naming rights were introduced, and in mid-2019 this museum will be reborn under the general
name "Kyoto City KYOCERA Museum of Art." After the renovation is complete, a permanent
exhibition hall where visitors can discover masterworks of Kyoto painting circles and an annex

exhibition hall that handles a diverse array of work ranging from the forefront in modern art to
animation will be newly opened. With a cafe and shop as well as space to relax that does not require

[ EHBERIREIL B EHDEROBRELEPOICEIHE ] an entrance fee, the functionality of the museum will skyrocket.

MRBOEMEAE L BEBELEOLDIRER
*The Kyoto Municipal Museum of Art main building is currently closed
for the renovation project

The Kyoto City Museum of Art Annex is open primarily for o T606-8344 R&RTZ 3 X [BE MO RS BT 1 24 (/AR RA)
exhibitions by different art organization @ 075-771-4107

@ 124 Okazaki Enshoji-cho Sakyo-Ku, Kyoto 606-8344 (in Okazaki Park)

@ http://www2.city.kyoto.lg.jp/bunshi/kmma/
@ 075-771-4107

:‘?:%I; @ _\Jl:fg*m ﬁE Kyoto National Museum

830(1897) F ICRABEILICFLE, I20FROELZEHL REITER LI EMBOLH BA-
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EHEY - BRGER RE B RN T T AL SETERNFOEREBRABLHLSETR
LTW2Eh F2LERFIRBRELTLET,

Opened in the Higashiyama area of Kyoto in 1897. With a 120 year history, this museum houses artworks and cultural properties transmitted
through the ages in Kyoto as well as old artworks and buried cultural properties from throughout Japan and Asia. It exchanges out and shows
different works in all sorts of fields such as sculptures centering on Buddhist works as well as things like archaeological relics, ceramics,
paintings, old writings, textile dyeing, lacquering, and metalwork from ancient to modern times and also holds a special exhibit twice a year.

QO T605-0931 mEMHILKFKEAT527

® 075-525-2473 (F LA H—EZ)

) Q@ X~K.B 9:30~17:00(AfEIF16:30T)

@ https://www.kyohaku.go.jp/ &+ 9:30~20:00 (A REK19:30%T)

@ BEARADSA HBIE. BARKE) ERER

O 527 Chaya-cho, Higashiyama-ku, Kyoto City 605-0931

@ 075-525-2473 (Telephone information service)

@ Tuesday-Thursday and Sunday: 9:30-17:00 (Admission until 16:30)
Friday and Saturday: 9:30~ 20:00 (Admission until 19:30)

@ Closed days: Mondays (If Monday is a holiday, open on Monday and
closed the following Tuesday) and the New Year holiday season

ﬁ%ﬂ@ﬁiﬁ_{ﬁ%%ﬁiﬁﬁ The National Museum of Modern Art, Kyoto P8, P11, P17, P18, P22
BA038 (1963) &, EILEREMBREM AL LTHE BMN42(1967) FICRAE LA EME
& LTIz BERI61 (1986) & IZRE DY) (HiR) ATl BN DA XM @I H3T =%
N BAE -l Tx-hRE- 79> EEGEZRBAINE - RERE MR- BREXME
LTWEY,

Launched in 1963 as the Kyoto annex for the National Museum of Modern Art. After branching off as an independent
facility under the new name "The National Museum of Modern Art, Kyoto" in 1967, the current building it uses (the new
museum building) was completed in 1986. It houses approximately 13,000 modern art pieces from within and outside
of Japan. It actively engages in collecting, storing, surveying, researching, and exhibiting artworks including nihonga
(Japanese-style paintings), western-style paintings, crafts, prints, design, and photography.

O T606-8344 RBATERXFISAFE26-1 ) 26-1 Okazaki Enshoji-cho Sakyo-Ku, Kyoto 606-8344
Q 075-761-4111 @ 0757614111

@ http://www.momak.go.jp/ © k~K.B 9:30~17:00(AEEI$16:30%T) @ Tuesday-Thursday and Sunday: 9:30-17:00 (Admission until 16:30)

&+ 9:30~20:00 (A E1319:30%T) Friday and Saturday: 9:30-20:00 (Admission until 19:30)
@ BORADB A 1B, RARKEE) . @ Closed days: Mondays (If Monday is a holiday, open on Monday and closed the
FRER RSB following Tuesday), the New Year holiday season, and when switching out exhibitions

:‘?’:%ﬂiﬂ:’@#@ﬁﬁ The Museum of Kyoto

RIMOEE EXLEDD YR TBNT 2R A MR & LTREMG63(1988) FICHE. 2 %4
BRRDEN RERTETIIREDH) OBRZFLXDOEEIHDLETRNLTLE T DBRL
BRIFEBATCTANLSTY—TIE RBFAERO B FREZ EIR,

Opened in 1988 as a comprehensive cultural facility designed to introduce the history and culture of Kyoto with
presentation methods that make it easy to understand. In addition to holding diverse special exhibits, the general

exhibition hall introduces masterworks with a connection to Kyoto in line with occasional exhibition plans. The
fully-comfortable film theater shows famous films in the Kyoto Prefecture collection.

O T604-8183 RWAFRE =52
® 075-222-0888
© 4ARR 10:00~19:30 (A#51319:00%T) @ General exhibits: 10:00-19:30 (Admission until 19:00)
455IE  10:00~18:00 Special exhibits: 10:00-18:00 (Admission until 17:30)
HEEREI1 9305 TER (ABIEThZh30HIET) *Open hours are extended to 19:30 on Fridays (Admission until 19:00)
B 88 10:00~19:30 (ZHEA NUMEEIER]) Art Annex: 10:00-19:30 (subject to change for individual events)

@ AGRADSA AR, RARRE) . 12/28~1/3

QO Ssanjo-Takakura, Nakagyo-ku, Kyoto City 604-8183
@ 075-222-0888

@ http://www.bunpaku.or.jp/

@ Closed days: Mondays (If Monday is a holiday, open on Monday
and closed the following Tuesday) and 12/28-1/3

P A
Eﬂ’]’_g“ﬁﬁ Museum, Kyoto City University of Arts P8, P15, P20

e . FAL3(1991) F R ILEM AL ICRE SN/ ISV EE LR BAA 13 (1880) F IR LI RED
REZEELRDI30F 2 BABELZHALTOE T RBERBHLZIMRZOERICRELC
AEMFESZEL T EEBNICENONE BEELENORTE X,

This is a facility that was established in the Kyoto City University of Arts in 1991 as a facility equivalent to a research
museum. It has inherited and maintained a history exceeding 130 years, from the time of the opening of the Kyoto
Prefectural School of Painting in 1880 onward. Through survey and research activities rooted in the history of Kyoto and
the Kyoto City University of Arts, it actively engages in the collection of sources and preservation of important materials.

REHILEMAEFE

O T610-1197 RHHERK AL HET13-6 O 13-6 Oekutsukake-cho, Nishikyo-ku, Kyoto City 610-1197

® 075-334-2232 @ 075-334-2232
@ 9:00~17:00 © 900-17:00
. @ BHIZESIFOR REDHE 2B, RAREAER) @ Closed days: Exhibition hall is closed on Mondays during
@ http://w3.kcua.acjp/muse/ EET BN ERERS exhibitions (If Monday is a holiday, open on Monday and closed

the following Tuesday)
Office is closed on Saturdays, Sundays, holidays, and the New
Year holiday season
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R%Bﬁjﬁ$EngimﬁE Kyoto Prefectural Insho-Domoto Museum of Fine Arts P24
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This is a museum established in 1966 by Domoto Insho, a nihonga painter from Kyoto who was active from the Taisho
era through the Showa era. From the exterior to the interior, visitors can enjoy the entire space, which was designed by
Insho himself, as a "piece of art." The exhibition hall shows work by Insho as well as holding all sorts of special planned
exhibitions including modern nihonga shows. Renovated and reopened in spring 2018.

O T603-8355 R#BALKTFE LHIAT26-3

@ 075-463-0007

@ 9:30~17:00 (A£E416:30%T)

@ AUERADBA LB, BN RREE)  12/28~1/4
20D BREALE TR AEOSE 5

© 26°3 Hirano Kamiyanagi-cho, Kita-ku, Kyoto City 603-8355
@ 075-463-0007
@ 9:30-17:00 (Admission until 16:30)

@ Closed days: Mondays (If Monday is a holiday, open on Monday
and closed the following Tuesday) and 12/28-1/4
In addition, there are occasional periodic closures for switching
out exhibitions, etc.

@ http://insho-domoto.com

ﬁ%ﬂﬁﬁ*ﬁﬁifﬁ*@ﬁg Kyoto Municipal Museum of School History
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In order to communicate nationwide the Kyoto education tradition, including the "bangumi” (school district) elementary
schools, and the enthusiasm that Kyoto residents have poured into operating and founding schools, this museum collects,
houses, and displays historical materials such as textbooks remaining in Kyoto city schools and art and craft works (paintings,
written works, etc) dedicated to schools by graduates and the like. It opened in 1998 using a renovated and repaired
building previously belonging to the former Kaichi Gakko Primary School. The director is nihonga painter Uemura Atsushi.

Q T600-8044 REBHT T REMEADBRILNZF T 54EAT437 ) 437 Tachibana-cho, Gokomachi-dori Bukkoji-sagaru,
O 075-344-1305 Shimogyo-ku, Kyoto City, Japan 600-8044
@ 9:00~17:00 (AfEI416:30%T) @ 075-344-1305
@ KEREDBEEBTA) . 12/28~1/4 @ 9:00-17:00 (Admission until 16:30)
@ Closed days: Wednesdays (If Wednesday is a holiday, closed the
next weekday) and 12/28-1/4

@ http://kyo-gakurehaku.jp/

XPREBHBBOBERICL->TELYET, *Entrance fees differ for each facility exhibition,
HEMRICFE SN TOAAREBMIERIEICBRLTWADIITIEHY £HA.  “Works appearing in this pamphlet are not always on permanent display at the related facilities.
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The Creative Power of Culture:From Kyoto to the World

< COLUMN > B*Eﬁi%ﬂ The tools and materials of nihonga

1. 8049

Minerals

Kyoto Power of Culture Project 2016-2020

2, B85
Crushed rock pigment:
"Gunjo" (azure)

(R SAL I 7 e Y 27 b ik, 20204 ) Y Ev 7 285 v Eo 7 Fi R & 5% SR L LT HARO ST T4 - 5k &
BIATONBIALL EMOFEITT o AV Ev71E MR RO TFAOEITH), AR—YDHEMTHHEEDBIZ, AL
DEITHHNET . AV EYZERETIE ANV ERALLIFAR =Y AL HH LG S, A ORIEEER T 200
EBLELTOVET . 20204R1Z AT T 52 b S R AL - Al & MU FAZ T 2L 812, EIASEO A4 L2800 - T L
RO ERIL TWELWEEZEZTVWET,

The "Kyoto Power of Culture Project” is a culture and art festival held in Kyoto, the cultural capital of Japan, that was originally launched to correspond to events
like the large scale competitions of the Tokyo 2020 Olympic and Paralympic Games. The Olympic Games is the largest worldwide celebration of peace. In addition

to being a sports festival, it is also a festival of culture as well. The charter of the Olympic Games defines the spirit of Olympism as seeking to create a way of life that
blends sport with culture and education. With our eye on 2020, our goal is to communicate to the world the diverse bevy of culture and arts in Kyoto and to deliver
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Nikawa

(adhesive
agent)

Lo =
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Crushed rock pigment:
"Rokusho" (blue-green)

a.%

Brushes

BABE ><esootza]?

AAEIIEREZIILHD EECE EEREZE>THEINTULES,
TR ERBEEZDEVAZBNLEY
Just how are nihonga paintings painted???

Nihonga paintings are painted with a crushed rock pigment called iwa enogu and other materials including dyes,
sumi ink, and gold leaf. This section introduces iwa enogu pigment and how it is used.

Leading field
S b S, Wiy A <BLOXE °
ﬂo Tg’z*@j%ﬁszh\—C%ﬁE%{,F% 20 éié iﬁ‘/}%)ﬁwﬁE*‘BEj Lifestyle culture Leading field
. N BEE E)
(FRARECRET HL. 2585 MCERADH ERADEORAL EMOHTFOXEETREY oiTeEs
FEBOIBIENTEEYT, RAWBYASTIED £, VT IEE. BAREYET, BREl Qo L L
we 1E =

TRV F PRI LTI DOHKEL EAH
HENTLET,

"Minerals" are crushed to make iwa enogu pigment
If you look at a nihonga painting close-up, you will be able to see
the glittering iwa enogu pigment granules. The uneven particle
layering and impurities characteristic of natural minerals generate
a unique color effect.

B.eacl(chblenes
bl dBPOEPELSIEONIEBF T,
IZhHZESTENLCREERETEVWET,

The pigments are blended with "nikawa"

"Nikawa" is an adhesive agent made from animal hide and bones.
Itis melted in hot water and blended with pigments.

RELEMETAFTEEIN. BB H/BLO
BEIFETHLEMTT,

The variety of shades of "iwa enogu pigment"

The shade of an iwa enogu pigment color is determined by the
size of the mineral particles. The more refined the particles are,
the lighter the color. Iwa enogu pigments can be procured at art
stores even now, but pigments like "gunjo" (azure) and "rokusho"
(blue-green) are very expensive.

AN EI R T Y

FOROMEHIIZ ARISGLTE YIRS F e
DEETEREYDENEDNTNET,

The painter paints on paper or silk with brushes
The materials used as hair for the brushes come from the hair of
all sorts of different kinds of animals like sheep and weasels,
depending on the way the brush is to be used.

a stream of original new artistic creation through interaction and collaboration with both the local and international communities.

E{ D 0) B 1(;?: Our three goals

HROANRIRBOBHZERA HRDANZICRBOBE % HROANZERHE L
bTRTEEZ DD XENZRTRTS HicmalEnEREeRIT

Present to the people of the world the
comprehensive power of Kyoto culture

Cooperate with the people of the world and
generate a new wave of creation

Communicate the amazingness of Kyoto to
the people of the world
Construct a foundation for hospitality

$ % )1:% Eﬁ Qur activities

REALHT APz b RITEER TR IEADELICEENTE L b/ - AMETEM - T, (F—YTYRISTY) TEEE
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The Kyoto Power of Culture Project Executive Committee conducts activities involving people, things, and traditions
cultivated over history lasting from time immemorial. Our endeavors are centered around the viewpoint of three
fields through "art and crafts," "performing arts," and the "lifestyle culture" that infuses our daily lives. Together with
one leading area selected from the three arenas, every year we offer various opportunities involving the other two
fields as well through activities like workshops and events.

2017 2018 2019 2020
FE FE FE FE

F—Y FUR 957 oo o D&
Art and crafts

1OA=305 7= | [ - @i @

Performing arts

Activities conducted yearly
® Promotion forums

® Organization journal
publishing

® Website operation
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